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Unlike language, it does not usually
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communicate precise information about
objects or events.
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Nevertheless, a brief sequence of sounds
can produce joy, tension, sadness, or
hope with remarkable force.
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As listeners become familiar with a
musical tradition, they gradually learn its
patterns, often without conscious
instruction.
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Composers can satisfy these
expectations, delay them, or violate
them.
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However, musical expectations are not

universal in every detalil.
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Rhythms that seem natural in one culture

may initially appear irregular in another.
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This does not mean that people are
incapable of appreciating unfamiliar
music.
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Rather, repeated exposure allows
listeners to recognize new patterns and
develop new expectations.
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When many people move or sing in time
with one another, they may experience a
temporary sense of unity.
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Shared rhythm can reduce the
psychological distance between
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individuals and make them feel part of a
larger group.
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The music does not contain a complete
record of the past.
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For this reason, the same song can
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produce very different reactions in
different listeners.
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However, such effects should not be
exaggerated.

UM, ZD LI BINREZFRT NI TIIR, |
Music is not a universal cure, and a piece
that calms one patient may irritate
another.
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Its influence depends on personal
history, cultural background, and the
particular situation.

[ZDRZEZ, EADRERE, XALHIE ], B4R
RIUZE->TELRD, |
PR

AXTlE BEBEEORIFIAL>TERY ., H
BETIIRWEBRRENT NS, L=AYo T, reliable
medical cure ¥ remain consistent
regardless of MRV TH5,

RNEREEIERRD

EIRBOFIER

FEI, FROBRENZIE BEFoxqh, &
BR. A 2EPRIE IFERERIZ, FEDEDNFFOH
EAVEEZ T CREICHATE LM EmIIT TV
%

AKX DX I E

59 BTk

Its emotional power does not come from
a single universal formula.
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It emerges from the interaction between
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sound, culture, experience, and situation.
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To understand music, therefore, we must
study not only the notes themselves but
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also the listeners who give those notes
meaning.
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